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Most Mira 2013 Theatre Project Final Report for Trustees Meeting  

 

On 23 May, Kemal Pervanic, Maja Milatovic-Ovadia, Zrinka Bralo, John Hughes and Nick Micinski travelled to 

Prijedor to facilitate the final performance of the Theatre Project. Sanja Bozovic from SDL in Montreal, which 

sponsored the Centre project, joined Most Mira (MM) on the trip as a volunteer. Janine White (Columbia 

University, NY), Asger S. Pedersen (Denmark) and Ana Jugo (Sarajevo, Mostar University) joined us from the 

Humanity in Action Network http://www.humanityinaction.org/about, and helped us to explore ideas for future 

activities at the Most Mira International Youth Centre. Lizzie Lenard, Katherine Gill, John Hughes, Laila Sumpton 

and Sue Macmillan had participated in volunteer workshops and/or travelled with Maja over the 3 months 

leading up to the performance. 

On May 23rd, 24th and 25th, Maja held final rehearsal workshops with the MM volunteers, 40 pupils and 8 teachers 

from four schools. On May 24th we had the access to the theatre to design a basic set, arrange lighting and 

assemble the sound system. The theatre staff were very helpful and well-intentioned.  

Every day, following the rehearsals, Kemal gave the Humanity in Action volunteers a tour of the area and talked 

them through important historical sites such as mass graves and camps. On May 24th, they witnessed a 

commemoration in Kozarac for victims of war and genocide which was attended by several thousand residents of 

Kozarac and led by Imams. That evening, as an introduction for volunteers, we held a roundtable discussion about 

the context in which Most Mira operates and the organisation’s objectives for the benefit of Humanity in Action 

Fellows.  

On May 26th at 1 pm the main performance and exhibition were held at the Prijedor Theatre in front of around 

300 parents and friends. The Most Mira team was able to access the space from 10:30 am to set up the remainder 

of the stage design, the photo exhibition, the banners and so on. Senka Spasojevic arranged for five local TV 

stations including the main TV station in RS to attend the press conference at 12:00. Senka, Maja, Nick, Ana, 

Janine, Zrinka and the pupils all gave straightforward and uncontroversial interviews. 

The play premiered with great success (see the video on Facebook) and the impressions poster features great 

feedback. Goran Zoric from the initiative ‘Jer Me Se Tice’ (https://www.facebook.com/jermesetice)  and Drazen 

Crnomat, MM volunteer who is also involved with civil society  groups in Banja Luka (http://unsageto.hostzi.com/) 

joined us for lunch after the play and spoke to Humanity in Action volunteers about the planned protest on May 

31st, called White Armband Day, to commemorate all victims of war. This was a very successful civil society 

protest and a major development not only locally, but a truly historic event for Bosnia and Herzegovina which 

illustrates a shift in confidence amongst young people and civil society to take a stand. Here is a two-minute 

report from Al Jazeera in English that puts the May 31st demonstration in context: 

http://www.aljazeera.com/video/europe/2013/06/20136133149737584.html 

After an attempt by the Head Teacher of Trnopolje School to cancel the school performances, which was 

brilliantly deflected by Maja, all school performances were held—in Trnopolje and Omarska on Monday, and in 

Kozarac and Prijedor on Tuesday, in front of around 500 pupils in total. The performance in Kozarac was not the 

most successful, as it was disrupted by older pupils and the acoustics in the school gym were very poor. The 

performance in Omarska was held in the village community centre in front of 270 pupils and was the most 

successful, despite the power cut which took place in the middle of the performance.  

4
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http://www.aljazeera.com/video/europe/2013/06/20136133149737584.html


2 

 

On Tuesday we found out that the Director of DON, Murisa Marić, who had worked with Most Mira in the past, 

made allegations against Most Mira on a very popular political programme on TV Republika Srpska called Pressing 

http://www.rtrs.tv/av/pusti.php?id=27516. Without naming Most Mira directly, she claimed that we were using 

children for negative reasons. While she spoke of ’certain’ organisations, the video of a MM performance was 

playing, thus making a clear connection between her allegations and MM. Senka and Nebojsa (music teachers 

from Kozarac) as well as other teachers were upset by this manipulation, as RTVRS filmed the performance for 

their report about the project for transmission on the news.  

On Monday 27th May, Kemal took volunteers to the Omarska camp and Refik Hodzic, Communications Director of 

the International Centre for Transitional Justice from New York, http://ictj.org/about/refik-hodzic  who is 

originally from Prijedor, spoke to Humanity in Action volunteers for nearly three hours. He was also a 

spokesperson for the Hague Tribunal and made documentaries about post-war Bosnia and war crimes. Refik was 

very complimentary about Most Mira and posted supportive comments on Facebook.  This is roughly what Refik 

was talking about http://www.youtube.com/watch?v=PylVWP5kVts 

One evening we all also watched the rough cut of Kemal's documentary ‘Pretty Village’, which was very powerful.  

Outcomes and Impact: 

 

 

1. Theatre Project - 3 months of workshops for 40 pupils 

and 8 teachers, 14 volunteers/staff delivered 5 

performances for 500 pupils + 300 in the main Theatre - a 

complete success! The children and teachers who took 

part said they loved it, and the children said that it was 

better than the Festival.  

https://www.facebook.com/mostmira?ref=hl 

https://www.facebook.com/maja.mira.92?fref=ts 

http://mostmirapozorisneradionice.wordpress.com/blog/ 

2. Children loved it! One Facebook post from one of the 

young actors says it all. Maja had posted a photograph of 

the participants and volunteers under the title Dream 

Team. Underneath it he wrote:  

 

"You could make the best class in the world out of us." 

Children who came to see the play as well as parents and friends also loved it and took pride in supporting the 

young participants.  

 

http://www.rtrs.tv/av/pusti.php?id=27516
http://ictj.org/about/refik-hodzic
http://www.youtube.com/watch?v=PylVWP5kVts
https://www.facebook.com/mostmira?ref=hl
https://www.facebook.com/maja.mira.92?fref=ts
http://mostmirapozorisneradionice.wordpress.com/blog/
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3. Refik Hodzic in his Facebook post wrote: ’Shakespeare in 

Omarska - how surreal that sounds... How many walls came 

down over the three months of Most Mira workshops while 

these beautiful kids were preparing the play, it is  best 

summed up in what one of them said on FB "You could 

make the best class in the world out of us." Hats off to 

everyone from Most Mira – a group of great, brave, 

persistent people who are fighting to show to our children 

that there is an alternative to the poison we are relentlessly 

feeding them.  

 

Refik Hodzic's support is potentially useful for promotion of the project in the US and we should get him more 

involved in the future. He also had some useful practical suggestions about the impact of demonstrations, so it 

would be good to talk to him more about this.  

4. It is still too early to measure the impact on schools and teachers working together, visiting each other's 

schools, taking responsibility for the delivery of the project over a three-month period, taking responsibility for 

the media and promotion of the project, and so on. It is safe to assume that there will be some positive impact for 

future collaborative work between the schools, with or without MM, so far they all said they liked it and would 

like to do more of it next year.  

5. Humanity in Action volunteers - This was good experiment. Thanks to Nick who secured nearly £3,000 to cover 

travel costs (including car hire) for 3 of their fellows and himself. They helped with workshops and events, photos, 

and social media, and it was a good opportunity for MM to pilot activities such as roundtable discussions and site 

visits. Kemal did most of the work with them as well as a great deal of the organising of visits and speakers. They 

wrote blogs for the MM website about their impressions http://www.mostmiraproject.org/news/. In addition 

Nick wrote an article which he is trying to post on Huffington Post and New Internationalist (see Appendix 1 

below).  

6. Sanja Bozovic from SDL was impressed and overwhelmed by the place and the project. She will be reporting to 

SDL and will see if we can get another grant from them.  

7. Things that did not work out very well  

Already mentioned is the attempt by some teachers to skip school performances, which was frustrating, but Maja 

handled it very well. Some speakers that we tried to organise for Humanity in Action Fellows were unavailable 

and some, like Vahidin never replied. Zoran and some other volunteers did not show up on the 26th (including 

Djordje Bilbija, who did work for the MM Theatre Project with Ljubija last summer,  who replied via e-mail that he 

would come), Senka suggested that it could be because people locally still require personal invitations. We did not 

make much of an effort to do that - Maja sent emails and we posted everything of Facebook.   

The Kozarac performance was in a bad venue but also disrupted by older teenagers - this must be addressed in 

some form with the Head Teacher. Nebojsa, the music teacher from Kozarac was so angry (as it was his school) 

that he immediately sent an email to the principal.  

http://www.mostmiraproject.org/news/
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Already mentioned also are the misrepresentations and allegations by RTVRS which upset teachers, but the MM 

team was very philosophical about it - this is probably the work of local Mittal people and we must be doing 

something right if they feel the need to undermine us. Trustees should consider if there is a need to take any 

action in relation to this incident.  

Media 

In addition to this misrepresentation and manipulation by TV Republika Srpska, we had positive coverage by five 

other local TV stations and a local news agency. TV RS also covered the main performance earlier in the news 

programme.  

However, the most important was an increase in activity and participation on social media, namely Facebook (the 

main MM page and two other Theatre Project pages) as well as the MM website and participants' blog.  

Senka called Maja on Saturday June 1st to report that a great article about the performance was published on 

Kozarski Vijesnik, as soon as it is available online Maja will forward it to everyone. We also had a small article 

about MM in Kozarski Vijesnik and a performance announcement (May 19, page 10):  

http://rtvprijedor.com/webSite/file/documents/1/_20130519_233149_1.PDF 

Feedback from teachers:  

Teachers will send Maja feedback soon. For now we have the following:  

E-mail from teacher (rough translation) Appendix 2 

Milica Babic, English Teacher from Omarska:  

“Important difference between this project and the festival were: work in smaller groups was more efficient, and 

MM’s aim of mixing children from different communities was achieved. Collective work over a three-month 

period played a big role in that. In particular, I liked the creative freedom that the kids were given. That was 

completely different from what they are used to… It was good that we met every time in a different school, it 

broke the monotony… As I was in the Media group I’m sorry that Nick couldn’t come earlier as he thought the 

group new techniques and the group enjoyed his work. … There were moments where we almost gave it up but 

when we see the result I realise that the kids achieved huge success.  … The kids gained huge confidence.   There 

were downsides: Performance in the schools that didn’t have a stage. Some audience and kids didn’t understand 

what the show was about. Next time we should work more on that.” 

Senka Spasojevic, from Prijedor School:  

“We are happy that the project was successfully done and sad that it is over. Comments from the people from our 

communities were positive. Lot of them are sorry that they haven’t seen it (apart from in the media). The children 

already asked teachers to sign up for next year. Teachers had a good time too. We all learned a lot. We all created 

new friendships. I will remember the children’s tears at the end of the project. The project was not tiring, the 

timescale gave kids enough time to rest and to wish for the next workshop, we were not affected by the weather. 

This kind of project we could start from autumn, which would be also more convenient as the students have less 

commitments in the first half of the school year then at the end. Ideas for the next year: to make a film, to do 

something about Roma or something about school kids subject.” 

http://rtvprijedor.com/webSite/file/documents/1/_20130519_233149_1.PDF
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Feedback from kids: They just loved it all, they wrote down that made new friends, learned new skills and want 

the project to be repeated next year. Under the question What shall be improved?, they said: ‘Nothing, 

everything was great and cool, it was too short, more pitas’ (the important thing from this feedback is that they 

felt free to make jokes). One kid who is in his final year in the primary school told Maja that next year he would 

like to participate in spite being in high school and that this not going to be a problem for him as he has a bicycle 

and so he can transport himself. Under the question: What would you tell a friend about this experience? They 

said: ‘Everything, as everything was great, Hey we were in the theatre, You would not believe my friend 

performed, You should be sorry that you didn’t participate. Everything, as everything was very interesting.’ 
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Networking  

This time we had more time for networking with other organisations locally and with teachers as well as the 

Humanity in Action network. We were also much clearer and vocal about some of the issues we did not engage 

with in the past because we thought of them as controversial or too political. We are much more focused and 

confident in our mission, our achievements, the outcomes and the impact.  The Theatre Project is a very visible 

outcome but also very transparent in terms of impact - it is about art and participation, but also about 

collaboration across the ethnic divide in no uncertain terms. Humanity in Action fellows, as well as Refik Hodzic 

and Sanja Bozovic, are without a doubt new and renewed Most Mira champions and we need to think about ways 

of continuing these relationships in a productive way.   

Logistics and costs  

In total 12 volunteers travelled to Bosnia over the length of the project and eight teachers helped deliver it. 

Kasim's help, advice and generosity was, as always, invaluable as was Seka's hospitality. Zrinka's friend from 

Zagreb (Tomislav Tvrdeic) drove her and Sanja to  Prijedor free of charge on May 24th and offered to drive for 

MM in the future - something to be considered as Kasim may have issues crossing the new EU border with 

Croatia. Overall experience of the delivery of this project logistically was much more civilised, less stressful and 

more enjoyable for volunteers. We had 2 meals out as a group and with guests after the performance and one 

was paid by Humanity in Action volunteers and one by Most Mira (drinks on SDL). The rest of the time we were 

able to cook, order pizzas and buy famous pies so feeding and cleaning up was not a chore. The fact that we now 

have Wi-Fi at Kasim's house is enormously helpful. It was also helpful to have two cars in addition to Kasim's car, 

it made it easier to split and do tasks in smaller groups. Most Mira expenditure is within budget and the overall 

cost of this four-month long project (including Humanity in Action grant) is £13,000.  

The biggest difference in the delivery and the logistics was having Maja as a coordinator and creative director and 

having a smaller, collaborative team of committed and capable volunteers - what a treat it was working with fun, 

mature and responsible people! 

Next steps  

 Ana Jugo sent an email, she made some inquiries about this performance going to Sarajevo. Is this a 

possibility (Appendix 3)  

 MM will keep FB page MM Theatre group alive (it’s probably not a step but it is important)  

 Thank you's  - who needs to be thanked and how?  

 Reporting and further evaluation 

 Planning for the next year and fundraising  
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Appendix 1 

Small victories in a place teetering on the edge  

By Nick Micinski, Humanity in Action, Huffington Post  

 

This week the cities and villages of Prijedor, Kozarac, Trnopolje, and Omarska won a few small victories in a time 

when optimism and hope are scarce.  

 

These small, economically deprived towns are located in the north of Bosnia and Herzegovina called the Republic 

of Srpska. It is in this place that 3,173 people were killed early in the 1992-1995 war in Bosnia. More than 1,000 

are still missing. 

 

Twenty-one years later, the area remains a tense, crumbling relic of what used to be a scenic and prosperous 

industrial region of Yugoslavia. Now, unemployment is a stifling 43% with few opportunities for youth. Politics are 

divisive and often nationalistic. Since the violence ended, the villages in this region are mostly segregated with 

Serb, Croat, and Muslim/Bosniak children attending different schools and being taught different ‘histories’ of the 

recent conflict.  

 

I first came to this place five years ago as part of a project to bring together the schools in the area for a week-

long youth festival. In 2009, Most Mira held workshops in drama, music, art, circus skills, photography and dance 

with 500 children from four schools and two youth groups in a field in Kevljani - the same field in which the 

residents of Kevljani were rounded up in May 1992 before being taken to several camps, including the Omarska 

camp only five kilometers away. Most Mira has continued its work with young people through drama projects, 

video diaries, leadership training, and festivals. 

 

This year when I arrived in Prijedor I was reminded by friends that expectations are so low in Bosnia that people 

often say ‘At least we are not shooting at each other’ and one feels this when you see the bullet holes that pepper 

the walls of many homes in Prijedor and Kozarac. Refik Hodzic, communications director at the International 

Center for Transitional Justice, believes that “The problem is with the children who don’t have the shared 

memories that we lived together. They can’t imagine that it would even be possible to live together.” 

 

And this is how the conflict continues to be engendered in the children of Bosnia through segregated and 

ideological schools - schools in which sectarian imagery is painted in murals on their walls and fresh nationalist 

graffiti remains in the boys’ bathroom. Their history books tell of one side’s war heroes and victims and 

perpetuate stereotypes of the ‘other’. Although these children live within 15 kilometers of each other, they rarely 

interact.  

 

But last Monday 40 children from Prijedor, Kozarac, Trnopolje, and Omarska staged a performance of 

Shakespeare in the Omarska community center. The fantasy of the children’s interpretation of A Midsummer 

Night’s Dream did not end with the fairies or painted faces; it was magical to see the residents of Omarska 

applauding Muslim/Bosniak, Serb, and Croat children sharing the same stage just one kilometer away from what 

in 1992 was the most infamous ‘interrogation facility’ in Bosnia. Even further, it was remarkable that a Puck cast 

his spell upon the Queen with a mixed group of fairies and gremlins coaxing the entire audience into a dream, and 

http://www.jstor.org/discover/10.2307/27880358?uid=3738032&uid=2&uid=4&sid=21102271652031
http://www.jstor.org/discover/10.2307/27880358?uid=3738032&uid=2&uid=4&sid=21102271652031
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it did not matter if Puck was a Serb or Queen was a Muslim/Bosniak, they are just a bunch of talented young 

people having fun together. 

 

This was the first victory this week for Prijedor and the other small towns. The second victory was on 31st May 

when more than 400 people gathered in Prijedor’s city center wearing white armbands. The citizens from all over 

Bosnia and Herzegovina gathered to remember that twenty-one years before the Serb government of Prijedor 

ordered all Muslim/Bosniak residents to wear white arm bands and to display white sheets in their windows. Last 

year, a similar protest was effectively prohibited by the Mayor of Prijedor with only one person defying the ban 

and standing alone in the city center. year people traveled from Sarajevo, Mostar and even New York – Serbs, 

Croats, and Bosniaks - to stand together in solidarity and hope for the future, remembering all children killed 

regardless of their ethnicity.  

 

In this place that has seen thousands of people displaced, these are small but important victories for people 

coming together as citizens. They stand in contrast to a nonexistent economy, declining educational system and 

stagnant local and national politics that are actively dividing people. Most concerning is that “the international 

community is allowing Bosnia to descend to the point which it is so tense that a spark could set it off again. We are 

raising the next generation of soldiers,” said Refik Hodzic.  

 

In the face of this growing risk, these communities may be forced to rely on the few inter-ethnic relationships that 

these children have forged through art, theater, and protest. If not, the next Shakespeare performed in Omarska 

may be another tragedy, this time less than 60km away from the EU Border.  

 

Appendix 2  Milica’s email 

Ćao Majo, 

Obećala sam da ću za vikend napisati moje utiske o ovom našem projektu. Moram da priznam odmah na početku 

da mi već sad fali rad i druženje sa našom ekipom. 

Možda sam ti ovo već i rekla, mislim da je rad sa manjom grupom učenika efikasniji, a ujedno i cilj organizacije 

"Most mira" da se djeca iz različitih okruženja druže i sklapaju nova prijateljstva je postignut. Period od tri mjeseca 

zajedničkog rada je takođe tome doprinijeo. 

Ono što mi se posebno svidjelo je što su djeca imala priliku otkriti svoje skrivene talente i što su u tome imali 

potpunu slobodu. Nešto što je potpuno drugačije od onog na šta su navikli. Ne bih se začudila da neko od njih 

počne ozbiljno da se bavi glumom. Bilo bi dobro da ovakvih prilika kao što je rad na predstavi bude mnogo više. 

Ne mogu reći da nije bilo trenutaka kad bi posustali, ali kad se vidi konačan "proizvod" mislim da su djeca postigla 

veliki uspjeh. 

Dobro je što smo se svaki put sastajali u drugoj školi jer je na taj način izbjegnuta monotonija. Nije nam baš bilo 

lako žuriti poslije nastave u drugu školu, ali vrijedilo je. 

http://www.youtube.com/watch?v=JK0DO_78KFQ%20This
https://www.youtube.com/watch?feature=player_embedded&v=xCPdXxeNIs4
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Pošto sam ja vodila grupu medija, i to uglavnom sama, žao mi je što Nik nije mogao doći i prije jer je djevojčicama 

bilo mnogo zabavnije s njim. Pokazao im je tehnike fotografisanja i sve to učinio zabavnim. Ja sam ih pokušala 

naučiti kako da pišu članke i da intervjuišu. Nadam se da sam bar djelimično uspjela. 

Nemam nekih zamjerki. Sve prepreke i probleme smo rješavali u hodu i mislim da smo dobro funkcionisali. Možda 

će zvučati subjektivno, ali mislim da je najbolja izvedba bila ona u Omarskoj. Djeca su se tu već opustila i stekla 

samopouzdanje na sceni, a mislim da je za predstavu ipak potrebna pozornica da bi upotpunila doživljaj. Ako i u 

narednom period budemo radili predstave, bilo bi dobro da se izvode isključivo na mjestu gdje ima i pozornica. 

U razgovoru sa djecom i odraslima koji su pogledali predstavu sam primijetila da nisu baš shvatili smisao 

predstave pa bih mogla reći da smo na tome mogli malo vise poraditi. Eto, ne znam šta vise da pišem, ako te još 

nešto zanima, slobodno pitaj. Baš sam puno filozofirala  

Pozdrav tebi i ekipi 

Senka’s e-mail: 

Zdravo svima , 

Radionice gotove ,projekat završen svi smo  sretni što smo veoma uspješno sve odradili ,ali jako tužni jer je sve 

završilo i nema više naših srijeda i vikenda. 

Komentari svih iz naših sredina za predstave koje smo odigrali su više nego dobre. Mnogima je žao što je  nisu 

mogli vidjeti osim u medijima . 

Učesnici  su već zamolili nastavnike  da slijedeće godine opet budu uključeni. 

Nama nastavnicima je bilo veoma lijepo družiti se sa svima. Mnogo smo naučili ,a nadamo se da smo i mi naučili 

naše učenike nekim novim saznanjima . 

Svi smo stekli nova poznanstava ,nove prijatelje .Oduševilo me je  je sklapanje prijateljstva između  učenika svih 

škola .Dugo ćemo pamtiti njihove suze na rastanku ,a i nama su potekle. 

O samom projektu sve najbolje .Projekat nije zamoran ,vremenski raspon je dovoljan da se učenici odmore ,da 

požele novu radionicu,vremenske prilike nas ne uslovljavaju, što nam je vrlo važno. 

Ovakav tip radionica bi se mogao raditi već od jeseni ,a i bilo bi praktičnije jer u  1.polugodištu učenici imaju manje 

obaveza nego na kraju školske godine. Ili možda da projekat krene odmah u 2.polugodištu. 

Neke moje ideje su da iduće godine možda  snimamo  film ,možda o Romima  ili o nekoj đačkoj temi. 

Još jednom da se svima vama zahvalim na pruženoj šansi  da učestvujem u ovakom projektu ,to isto govorim i u 

ime učenika . Srdačno vas sve pozdravljamo i nadamo se da vidimo sljedeće godine. 

 

Vaš vjerni prijatelj Senka 

Appendix 3 Ana Jugo - email  

Vidi, htjela sam te pitati, vec sam razgovarala s nekim ljudima oko mogucnosti da dovedemo San svake noci u 

Sarajevo i uglavnom se svima svidja ideja i rado bi pomogli. Medjutim, mislim da bi dobro bilo da ti prvo 

porazgovaras s direktorima da vidimo bi li roditelji i nastavnici bili voljni da se to uradi. Tako da ja znam kako dalje 

s tim... Ovdje sam upoznala jednu djevojku koja mi je predlozila pozoriste koje bi nam besplatno ustupilo prostor, 

vidjela bih sa svojom skolom da djecu ugostimo preko noci kod porodica (sto bi bio dodatni plus, po mom 

misljenju), dobila sam i broj neke jeftine sutobusne kompanije, a imam i potencijalnog sponzora... 
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Sve u svemu, nadam se da cemo se cuti, ja sad necu imati bas vremena jer idem na put, ali se odmah po povratku 

namjeravam baciti na posao... eto, veliki pzodrav i cujemo se!  

 

 

 



Project on Peacebuilding



The painting contains the full spectrum of colors, emphasizing red as the strongest and most provocative color. This reminds
us of blood, describing pain and the memory of victims of the 1992-1995 war in Bosnia and Herzegovina (BiH). The painting
can be viewed as a puzzle with its symbolic meaning referencing death, the people disappeared during the war, and division
among people after the war.

In the lower corner of the painting, you can recognize the face of a man who is looking at another human face, which is
screaming. This refers to the different generations, the older people who survived war and their children who are suffering
from traces of the divisions that remain among the ethnic groups who make up the population of BiH. There is no united
language between the generations, and they do not understand one another.

Through this project, I had the opportunity to take part in great discussions among young people who survived the war in BiH
and young people from different parts of the world who were hearing about facts of the war and the current situation in the
country for the first time. In addition, engaging with a war survivor who is now dedicating his life to sharing his story through
his documentary film was of extreme value for me. Why? As a Bosnian citizen, for years I have watched, heard and known
what my country and family have experienced. They have yet to achieve justice, which has prevented real peace from being
established. Without peace, there is no harmony, hence no broad view of life, the world, and humanity. Therefore, it was a
pleasure to be a participant in such a project through which I could observe the situation of my country from different
perspectives - talking with survivors of the war, victims, citizens of Prijedor, researchers, economists, leaders, young activists,
strangers. It gave me the opportunity to talk about it, and to think about it for the moment.

This painting serves as the product of my conclusion: I think that the situation in BiH remains unstable, but young adults are
here to match the puzzle and to color it in the same tone, resulting one day in harmonically combined colored pictures of
themselves.

- Berina Verlašević (Sarajevo, Bosnia and Herzegovina)
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2014 was the first year of the Project on Peacebuilding, building on last year’s

Most Mira – Humanity in Action International Exchange. We were a group of 11

people: four Bosnians and seven international participants. Six of us were

Humanity in Action (HiA) Senior Fellows. We arrived in Bosnia and Herzegovina

just weeks after floodwaters threatened to wipe away parts of the country still

struggling to heal wounds of war that are now two decades deep. As part of the

Project on Peacebuilding (PoP), the brain-child of Senior Fellows Nick Micinski

and Janine White, we came to Prijedor to learn about arts and activism in

Republika Srpska.

The term “peacebuilding” is a wide umbrella. For us, the week was about action,

as we assisted in flood relief efforts, as well as peace through storytelling and

commemoration. The stories of what happened in Prijedor and the surrounding

area two decades ago provided the foundation for our workshop.

Prijedor is an important place because of what happened there and what issues

persist. In spring 1992, the city was taken over by Bosnian Serb nationalists

and systematically rounded up the Bosniaks in the community and taken to

camps. The Prijedor region is home to many mass graves and more indicted

war criminals than any other region of the world, yet people outside of the

region do not know about the tragedies that occurred. Most internationals have

heard of Srebrenica, the bridge in Mostar, or the siege of Sarajevo but few

know about the detention camps in Omarska, Trnopolje, or Keraterm. We

located the Project on Peacebuilding in Prijedor to focus specifically on local

issues that are often overlooked by considering the wider region and conflict.

Most Mira, one of the PoP partner organizations, is a peacebuilding NGO that

works with youth through the arts, founded by Kemal Pervanić. Our week was

grounded in Kemal’s personal narrative. We were based in Kevljani, 20 minutes

outside the city of Prijedor, where Kemal hosted us in his home. Through

Kemal’s stories of war and encampment we were able to get a fuller

understanding of how the war destroyed the town, and how people are fighting

to recover. On page 13 you can learn about the documentary film Kemal has

made about Kevljani so that more people can hear the stories of the

community’s revival.

Introduction
Bosnia and Herzegovina
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On the Saturday before the program, Anna Nelson-Daniel

marched in White Armband Day, a commemoration and

demonstration calling for the Prijedor municipality to

memorialize the 102 children killed there during the war. So

far, efforts to erect a monument in their honor have been

ignored by the city. But on page 11 Anna uses a ceramic art

installation in London to ask what righting this wrong might

look like in Prijedor.

In an effort to understand activism in Prijedor, we focused

heavily on the role of art. We learned how Most Mira brought

together a multi-ethnic group of children in the common

goal of performing A Midsummer Night’s Dream in 2013. And

we visited an arts collective in Kozara National Park (see

their art on pages 18 and 20) to get a glimpse of how artists

can communicate stories of struggle and resistance better

through sculpture and murals than most people can with

words. Karina Goulordava reflects on this on page 19.

The following pages include a collection of our stories and

experiences told through a variety of mediums. The cover

art is by Berina Verlašević. You’ll also find poetry by Laila

Sumpton, photography by Nick Mincinski, and further

reflections by Asger Steen Pedersen, Lelja Karabeg, Tanja

Mijić, and Janine White.

- Aisha Turner (Leipzig, Germany)

Ceramic flower from Anna Nelson-Daniel’s installation sculpture, ‘One Hundred 
and Two’ (see page 11). 
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After the war, one woman returned to her home in Kevljani where she had raised her four sons. One of her sons was killed in the Omarska camp

during the war. In 2004, one of the largest mass graves in BiH was found next to her house in this field. Her son was among the 456 bodies of

Bosniaks and Croats found in the grave. She continues to live next to the field.



This is the Trnopolje elementary school that served as a detention camp in the summer of 1992. One of the guards now owns a local convenience
store in the neighboring village. Some of his customers are people that he kept captive. They told us that they frequent his shop because it is closer
and cheaper than the other stores.
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The older generation can still remember living together with people from different ethnicities in one community. The younger generation in Bosnia 
and Herzegovina has no living memory of this unity. For them, the divide has always been there; division is now the norm. 



On the 31st of May 2012, one man stood in this square to mark the 20th anniversary of the attack on the non-Serbs civilians in Prijedor, after failing to

receive approval from local authorities for holding a commemoration. Two years later hundreds of people joined him to walk to the main square in

Prijedor and stand in silence as 102 white roses are laid for 102 children who died in the attack. This year police were present to protect the peaceful

demonstration.
7







Some people came from far away to support the White Armband Day. For
one Bosnian woman, who fled to Sweden during the war, this was the first
time back in 20 years. She did not wear a white armband. When I asked
her why not, she replied, “I wore that ribbon for more than a lifetime. I’m
not putting it on again”.

- Asger Steen Pedersen (Copenhagen, Denmark)



Anna Nelson-Daniel (London, England)

On Saturday, 31 May 2014 Humanity in Action senior fellows,

international human rights activists, local citizens, and former

Bosnian Displaced Persons gathered for White Armband Day,

marching in rows toward Prijedor’s public square, Trg Zorana Karlice.

Event leaders distributed pamphlets requesting the support of citizens

to petition for the construction of a memorial honoring the 102 non-

Serb children from Prijedor killed during the 1992-1995 war. White

roses were then placed in a circle along the cobblestone, marking the

proposed location for the memorial. The names and ages of the

children who would be remembered were attached on white slips of

paper to the stems of the flowers.

This temporary act to draw attention to victims of ethnic cleansing

provided Bosnian citizens the opportunity to sign a document to

illustrate shared support for the construction of a memorial in their

honor. Two lines were organized in the square, one for citizens from

Prijedor and one for Bosnian citizens living outside the town. Once

1000 signatures were acquired, the petition would then be submitted

to the local authorities for further consideration.

After participating in the procession, I questioned ways that I could

combine my roles as artist and activist to spread awareness and

provide a platform for discussion. As an outside, international

observer I created an art installation that would reflect on the role art

objects play in promoting beauty in times of tragedy. I created one

hundred and two lifelike ceramic roses. The white roses are each

handmade drawing attention to details that emphasize their symbolic

fragility.

As part of the Chelsea College postgraduate degree exhibition in

London, the roses were situated on steel rods fixed throughout the

grass square on the Parade Ground opposite the Tate Britain. Each

evening, I removed the roses and redistributed them the following

morning. Viewers passed through the grounds, looking closely at the

detailed objects.

One Hundred and Two
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Public audiences and Chelsea College staff alike voiced an appreciation for the installation. Comments about the work floated throughout the
Twittersphere connecting Humanity in Action with Chelsea College of Art and audiences around London. A professor specializing in Bosnian
memorials noted the striking distinction between traditional memorials and the symbolic language of these roses. We discussed whether the roses
would be destroyed if they were displayed in public areas of Prijedor. One Hundred and Two not only acted as a tool for remembrance but addressed
the resonating conflict and oppression that remains in this town rippling from White Armband Day.



Pretty Village
The Documentary

“You never think your teachers and classmates will become your

killers. When it happens to you, how do you learn to live again and

rebuild your life in the face of denial and indifference?”

In spring 1991, the village of Kevljani was indistinguishable from

the scores of other villages in the rolling green hills that run

alongside the Bosnian border with Croatia. It was a place

dominated by young energetic people who had so many dreams

about the future: to experience new loves, for girls and boys to

meet, to visit far off places, and then to establish a family and

settle down, grow old and die gracefully in old age. For most

Kevljani residents this is where life began and this is where it

ended. One of its residents was a young man called Kemal

Pervanić.

Fast-forward twelve months and this future no longer existed.

Homes were destroyed, lives shattered and the inhabitants of

Kevljani were no longer in charge of their destiny. Their lives now

belonged to their Serb neighbors who rounded them up into hastily

constructed concentration camps, set up in nearby schools and

factories. Very soon neighbors started to settle old scores, and

Kemal was to be interrogated and tortured by former schoolmates

and teachers inside the notorious Omarska concentration camp.

Kemal and his brother Kasim were lucky to survive this orgy of

violence: scores of others, including many of their neighbors and

relatives, were not.

As the Western media and governments began to catch up with

events in the rapidly dissolving former Yugoslavia, the people of

Kevljani were scattered across four continents. The pull of their

village was strong, however. Since the war, small bands of

survivors have returned.

Among them is Kemal. As he helps his brother to rebuild their home

he searches for his former teacher and torturer and two mass graves

are discovered in the village, revealing the fate of more than 600 of

those who were killed and disappeared in the Omarska camp, many

of them former Kevljani residents.

Along the way friends and neighbors tell their stories of war and

survival while the search goes on for over a thousand missing family

and friends. What emerges is not so much a desire for revenge but

deep nostalgia for the time before the war when both communities

lived in peace, along with longing for things to be as they once were.

Pretty Village is more than a film about one Bosnian village. Its

stories can be universally recognized in any society torn apart with

conflict. This film poses the question: are peace and reconciliation

ever possible in such an unbalanced society where the criminals are

regarded as heroes in their community?
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The names on a monument represent facing the past, because we have to admit the facts that war occurred and that it created victims. As soon we 
do that we will make progress in the future, and that is a step towards solving the problem of unemployment. The rose presents hope for the future 
and political changes in Bosnia and Herzegovina. Changes are needed if we want a better tomorrow for the entire nation, and only people in BiH can 
make those changes. That is the key for the situation in our country. People shouldn’t listen to everything that politicians say. They have to think 
with their own heads. I sincerely hope that we will make a better future for our country.

- Tanja Mijić (Prijedor, Bosnia and Herzegovina)



Stories seem to create a space for the 
commemoration that our academic discussions and 
recitation of facts can’t.

Without a telling of oral histories, the focus 
on community is lost. Whether it’s taking part in an 
oral history project, or talking to a documentary 
crew, or marching for a memorial to honor a town’s 
lost children, people need to feel 
that their pain is acknowledged, that 
their memories are safe, and that 
their stories are heard.

- Aisha Turner
(Leipzig, Germany)



Schoolchildren play in front of Mrakovica Memorial, dedicated to the World War II Battle of Kozara, near Prijedor.



Words alone fall short of reaching the desired ears. Using 
artistic methods, such as performance, puppetry,

sculpture, dance, etc., has the ability to convey 
a message with more clarity and impact.

Through art, the target audience may feel more comfortable 
interacting with the chosen medium before entering 

into a verbal discussion. Further, a sculpture, 
performance, painting, or photo can 

leave a lasting impacting on 
spectators long after 

the event. 

- Karina Goulordava
(Beirut, Lebanon)



Acknowledging the past can not only provide a context to understand current issues, but this process can also inspire action to build a more peaceful 
future. I wonder if community activism can encourage young people to ask questions at home to better understand family trauma, and if it can also 
put pressure on politicians to acknowledge crimes at the national level. Young people seem to play a vital role in promoting peacebuilding – both 
through their efforts to come to terms with the past and to engage people in working towards a shared future.

- Janine White (New York, USA)



I came to BiH having worked with
two organizations in Lebanon that
use the arts as a skill, as a tool and
as entertainment, for bringing
together diverse groups of people. My
work includes Creative Space Beirut
(CSB), a free school for fashion
design, which enrolls students from
low socio-economic backgrounds
within Lebanon. My second job is with
the Arab Puppet Theatre Foundation
(APTF), combining puppetry with new
disciplines such as human rights,
mental health, and refugee
experiences. Lebanon is similar to BiH
as an ethnically and religiously
diverse country that has a painful
civil war past. Although realizing the
many differences between the two
countries, I believe recognizing the
similarities and comparisons in the
histories and present day
reconciliation efforts would inform
and benefit my own work in Lebanon.

During the workshop in Kevljani and
the Prijedor area, our group of
Bosnian and international participants
gathered to learn from one another.
Local artists shared how theatre,
painting, sculpture, and film have
sowed the seeds for reconciliation
and understanding. I was asked to
describe the work of the CSB and

APTF, which parallels various
initiatives occurring in BiH. The
exchange of knowledge and
experiences over the course of the
workshop has both tremendously
enriched my understanding of the
region as well as my own work in
Lebanon.

Two particular examples stand out.
First, I enjoyed learning about Most
Mira’s work in promoting
understanding and tolerance between
young people through collaborative
and participatory arts projects. Its
annual youth festival does not focus
on politics but rather brings youth
together in theatre productions,
photography workshops, and other
artistic and recreational activities.
This initiative helped me realize that
often we must simply bring people
together, allow them to make
connections and build friendships.
Outright political discussions are
often too divisive and are only
possible after the establishment of
friendships and mutual
understanding.

Secondly, I was truly inspired by the
work of Ars Kozara, an artist
collective that creates artistic works
within Kozara National Park. Our
group visited their interactive outdoor
gallery and viewed the various works
created by local and international
artists from materials found within
the forest. The initiative adds a
beautiful element to the public space,
brings together diverse artists in BiH,
and allows a space for creative
expression.

It is my hope that the local Bosnian
participants and artists were inspired
and informed by the work I
described, as much as I was by their
own experiences and projects.

- Karina Goulordava
(Beirut, Lebanon)
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Peacebuilding is necessary precisely 
where it is not convenient.

It is necessary where there are not lots 
of NGOs, but in the hard places where 

activists are persistent and dedicated to 
everyday peacebuilding.

- Nick Micinski
(New York, USA)



The latest floods, caused by heavy rains, damaged roads, bridges, and hundreds of homes in central and northern BiH. In May 2014 it started to 
rain. There was nothing unusual about that, but after a couple of days the rain didn't stop. Nobody expected the severe flooding. When the water 
rose people were scared, but we never before had such intense floods, so nobody even thought about that.
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We had no electricity – no internet, no phones, no television. We had no idea what was happening. I heard my mom say how that reminded her of
the war. Although the floods are a terrible thing, I enjoyed watching people helping each other. Nobody asked you about your name, religion, or
where are you from. People just wanted to help you, no matter what. That gave me some hope that this country maybe has a chance for a change,
for a better future.
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This question made me think about what connects me with Bosnia. 
A lot of people said things like war, destruction, unemployment etc.
I agree with all these things but it feels bad that 
people think of these things when they
think of my country. 

Bosnia is more than those words.

- Lejla Karabeg (Sanski Most, Bosnia and Herzegovina)

What five things 
come to your mind 
when you hear the 
word BOSNIA?





and when the litter man finally

swept their identity away,

along with cigarette swarms,

blank papers, and endless lottery cards

did he pause, pray, tut

or just blankly unclutter the paving stones?  

The fear of their future memory

will line the bins

until they have their monument

whilst truth and blame battlegrounds

live in history books and graffiti feuds

where success is measured

in less swastikas, less ‘nema mira’,

less activist defamation at the mayor’s command-

who called the memorial march

a ‘gay parade’ to scare supporters,

then banned it- only to see it double

and the protester stay.

Spiritual thumb wars continue

between spire and minaret, 

and planners outbid each other

for the most profound granite

for their fallen soldiers, their innocent dead.

The hunt for the missing continues, 

and the masters lost behind beards,

badges, desks and friends.

Here you bump into torturers

in the cheese aisle,

rarely see them in jail.

Time corrodes evidence-

too many stories unfinished

as survivors fade early

and children learn too late

what was lost before the war begun,

what could be built again-

but we assemble flowers

smooth out the names:

Dženanović Ajdin, 8

Karagić Samir, 17

Bešić Kemal, 15

Matanović Goran

Jer me se tiče.

Jer me se tiče.

-Laila Sumpton

(London, England)

White Armband Day 
Prijedor,  31st May 2014

Peace is when your enemies are buried

when you harvest their crops

see new grasses grow in machine tumbled fields

whose secrets rise in the floods-

the worst in 120 years,

making mines shift

onto paths in quiet towns-

more sheep than people now

and no one to shear, so they burn wool.

For a while, the river took back land,

washed away village borders

whilst stagnant state coffers forced fresh words

between people who once only met to fight.

Peace is when the Muslim pizza van

delivers blankets to a submerged Serb village,

when all march for all lost children,

when we who were too small

to know war tear one white t-shirt

into twelve armbands with teeth not scissors

and tie each others’ bandage banner

on May 31st we were a fleet

sailing down the high street together

past slow coffee drinkers

unsure whether to laugh

or hide themselves 

behind the official story.

Local protesters only wrapped their bands

when the buses rolled in

from Mostar, Zenica, Sarajevo-

then we held the Prijedor square

and for days the roses remained

a white circle unbroken,

a rose for every child,



Participants and Organizers: Karina Gourlordava, Lelja Karabeg,

Nick Micinski, Tanja Mijić, Anna Nelson-Daniel, Asger Steen

Pedersen, Kemal Pervanić, Laila Sumpton, Aisha Turner,

Berina Verlašević, Janine White

Report graphic design by Nick Micinski and Alex Hill.

The Project on Peacebuilding (PoP) is an action project that brings

together Humanity in Action fellows, human rights activists, and artists

for workshops on art, activism, and peacebuilding in Bosnia and

Herzegovina. PoP is a cooperation between two human rights

organizations: Humanity in Action and Most Mira.

Humanity in Action is an international nonprofit organization

headquartered in New York City with offices in Germany, The

Netherlands, France, Denmark, Poland, and Bosnia and Herzegovina.

The organization’s aim is to educate students and young professionals

about human rights issues of global concern. Its flagship summer

academy program brings together American and European university

students to focus on minority rights issues such as discrimination and

immigration. These month-long programs are currently hosted in Berlin,

Amsterdam, Paris, Copenhagen, and Warsaw, and encourage both

human rights education and local activism.

Most Mira conducts art projects for children in the Prijedor area.

Founded in 2005 with a name that means “Bridge of Peace” in Bosnian,

Most Mira works with children of diverse backgrounds towards a

common goal, such as hosting a youth festival, putting on a school

play, or painting a community center. Kemal Pervanić, one of the

participants in the Project on Peacebuilding, is one of the organization’s

founders.

Learn more on our blog: http://hiapeacebuilding.wordpress.com.


